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De'VIA
(De:f View/Image Art)

U ZAMUER

Z Ifirotiuc
1971, Betty G. Miller bcgnn ;xprmmg her Deaf experiences through her paintings and drawings. Since
then her work has mlpnnd several Deaf visual artists to create work based on their Deaf experiences. These artists
WAN I E often discussed whether or not there was a "Deaf Art" -- a genre or a school of thought. Starting at Spectrum, Focus
on Deaf Artists' summer festivals in 1977 and 1078, there were formal workshops on the question of Deaf Visual Art,
and there have been mlny hc!urn and workshops since then. Yet, these workshops lasted only an hour or two, and

never re came to any f dc: ion, 3\
l ' Z ]
S U Way provid %&mu nn acill a 4- ly kshop at Gallaudet U
] on the ques’ ion whlt is D re?™ is wo op, "Exession: "Amerigan De:l”Arl held May 25th to 28(h 1989

here were 9 vuual .rmu involvéd: Bqny G. Mill er, E4.D., pmnt-r Paul

ston -:ulptor chornh onn his| na uck B\rd, painter; G onderffigculpt
A X Wilh! pmnter, Sandi Inches- lck r armt Mmc Cre :bcr : and Lai- Yoh , vids ist.
i-Yok eoumd the entire 4 d shopll The t end was:

o toh ave an in= depth dlv:uulon on our experiences as Denf artists,

el y <ol of
vnu
vtﬂl
n rlu 0P, th tn WOl i m-g deb considered, collaborated, and finally came to an
agreemen| t erfptics eaf View/Image Art).
he hame,

VlA ‘evdlved oul of mu d:uuulon on the relative merits of an English or an ASL name. The

E Il name, thougi a Iombnnahon of ff two, ;; thc[muru 1Ef AF u|the pmdominj comE’ tion. E T
Mgnifesto
D C‘ Z““‘E‘ aand p(Jep!l 0 ed on their Deaf experiences. It uses formal art elements

with the intention of expressing innate cultural or phyunl Deaf experience. These experiences may include Deaf
metaphors, Deaf perspectives, and Deaf insight in rel hip with the envi (both the natural world, and Deaf
cultural environment), spiritual and everyday life.
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De'VIA can be identified by formal elements such as Deaf artists’ possible tendency to use contrasting colors
and values, intense colors, contrasting textures. It may also most often include a centralized focus, with exaggeration
or emphasis on facial lon(uru especially eyes, mouths, ears, and hands. Currently, Deaf artists tend to work in human
scale with these and not te the space around these elements.

There is a difference between Deaf artists and De'VIA. Deaf artists are those who use art in any form, media,
or subject matter, and who are held to the same artistic standards as other artists, De'VIA is created when the artist
intends to express their Deaf experience through visual art. De'VIA may also be created by deafened or hearing artists,
if the intention is to create work that is born of their Deaf experience (a possible example would be a hearing child of
Deaf parents). It is clearly possible for Deaf artists not to work in the area of De'VIA.

While applied and decorative agts may):l)wvﬁﬁ: quglities of De'VIA (high contrast, centralized focm,
specif

exaggeration of specific {'Murﬂ) this o ife;
(painting, Ip , drawing,
fiber arts, ceramics, neon, and :olln7’

, prifitmaking Cf W¢ll as alternative media \'h&} used u fine args luch as
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THE DEAF WAY — July 9-14, 1989 — is sponsored by Gallaudet Unwersny / “‘f/
with the endorsement of the World Federation of the Deaf Gnd.the National Association of the Deaf

In Courtesy of Nancy Creighton for De‘VIA Central Facebook
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MIGANIE PANTOMIMICZNE

Skad pochodzi ?
Dla kogo? W jakim jest celu? Czy
j] est | ak poezj] a

migowym?
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