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THE DEAF WAY

Gallaudet Universit
800 Florida Avenue, N
Washington, DC 20002, USA
(202) 651-5035 (V/TDD)
Telex: 9102400228 (GALCOLICD)
Bitnet: DEAF WAY @ Gallua
To Register for The Deaf Way Contact:
af Way Registrar
855 Fifteenth St. NW, Suite 300
Washington, DC
(202) 839-4933 (TDD) * (202) 639-4943 (V)

De’'VIA
(Deaf View/Image Art)

Introduction
r 1971, Bgl, G. Mlc- began Mmz]r Deaf i L) Mdm[-.np Sirke
then her rk has inspired several Deaf visual artistdito create work based on th Deaf experiences. These artis
Deaf Agtists' lummu festival®in 1977 and 1078 gfhere were formal work-how he question of Deaf Visual Art,
d there| Many lectites and pe §nce then. JYet, th work-h lasted o y an hofjffor two,
vtr real me ! any formalfidecision
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often discussed whether or not there was a "Deaf Art" -- a genre or a school of thought. Starting at Spectrum, Focus
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[ thc quemon w at is Deaf Art?™ This workshep, xprmnon American Deaf Art”, held May 25th 28th,
1 Joh Thge were al arl h mvolv.d Buny iller, , paiffter; Pnul
ohmzo or; Deborah M, i Chuck , paiffte Guy 'onder, sc plor
lex Wil J’ pmnl di Inches-Vasflick, fiber 3 Creighton, fiber 2 lnd ai vndw

‘opponunity for ny to facilitate a (- y works¥op at Gallandel University locumng
i 9,
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entire 4 days Jf the worky Tho purpose of the weekend was:
to have an in-depth discussion on our experiences as Deaf artists,
debate angmcommon elements of Deaf Art,

develop vnunl
I I l J develop wmla
g the workshop® artists worked, afgued, debated, confdered, collaborated, and finally came to

agreement on the formal elements and characteristics of De'V (Deaf View/Image Art).
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with the intention of expressing innate :ullunl or phymnl Deaf experience. These experiences may include Deaf

metaphors, Deaf perspectives, and Deaf insight in relationship with the environme: u\ the natural Jporld, and,
cultural effMronmenti 5 nmu ovem %
e'VIA ¢ ent by fo e me s such as pou:bl ency to use col ing

» intense colors, contrasting textures. ay also most often Mclude a centralized focus, with exagge: hon
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r I S 1 '] ManYesto ! 5
De'VIA Deaf arti; on thel af experiences. It uses formal art elements

and valu

e ame e'VIA, efolved outbf huch dx ussion the relatiffe merit: n Enflish or an ASL name.} The
final nam ugh cumbmal n of the fwe hut natural Blow of ASM as the minath consideration.
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or emphagi u on (um nturqumlly eyu mout , ears, and hands.gCurrently, Deaf artistg tend to work in human

ale with nd not e lpun und th emnents
r jfference tRtween lamn d De'V, . an ifs are those who art mmm edn, I I
or -ubjecv ter, d who af Id to the same istic standards as artists, De'VL created when theWrtist

TN [

intends to eXpress their Deaf expenenct through visual art. De'VIA may also be created by deafened or hearing artists,
if (h( intention is to coate work that is born of their Deaf experience (a possible exa.mple would be a hearing child of

af pare: poulble for Deaf artists not to work in the area of De'VIA
phed nd decorative a) s may Mﬁe quplities of De'VIA (high contrast, centralized focul,
specifj. i i

YR CCCcCCHwYSSKR S5 C
f_"l—"'lﬁg—}(x'f_’ﬁq—\
.
QH%%H%R

| -

K_C P S
—~

— e

a—-}—) HU:

—~ X

ggeration of ;p«xﬁe l'uuru) this
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THE DEAF WAY — July 9-14, 1989 — is sponsored by Gallaudet Umversuly / /“”/
with the endorsement of the World Federation of the Deaf hnd/{he National Association of the Deaf

In Courtesy of Nancy Creighton for De'VIA Central Facebook
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CHUCK BAIRD BETTY G. MILLER

DEAF
STUDIES
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